Sewing Room Daguerreotype
Commissioned by Hotel Elefant

When | was a little kid visiting my Grandmother in Woodstock IL, | often had to stay in a sewing room blanketed in black and white pictures of my
ancestors. Because of slow shutter speeds, long poses, and the overall style of the time (I’'m making that last part up, but it sounds reasonable),
people didn't smile much in photographs and | also knew that many of the people staring with unsmiling faces had died on ships on the way to
America from Russia and Syria.

I had nightmares about those pictures for years and, in those nightmares, would see photos on the back of my eyelids and think that | heard
people talking.

This is an imagined history of those unknown ancestors filtered through dreaming. Many of the parts are meant to represent voices talking - people
having conversations in different rooms, people going a little crazy.

The outro figure is the lingering, unsettling feeling that those photographs have left with me.

Hannis Brown
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Sewing Room Daguerreotype

i Commissioned by Hotel Elefant Hannis Brown
Let it breathe
Very airy - double lower notes with soft singing on the pitch. °

Bend slightly and continuously around the note. o
2z T T T ]
7 —F . i i i |
{ey 24 i i i i |
SO i — i 1

v v

Very light bowing, oscillating between flautando and sol pont.
Be a little messy: pick up random harmonics, fluctuate slightly
in intonation, throw in some spiccato, go a little out of time.
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‘Warm static

©Hannis Brown 2014
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Metal on porcelain: Create pulse by "drawing" in a circular
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Cont. metal on plate, but

much more free rhythmically

o o Vary very freely. Intersperse wild glisses up and down. Throughout, sound
like you're hyperventilationg - buzzes, air sounds, vocalizing, the works.
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. sing Ahhhhhh! (flute) sing Ahhhhhh!
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Embellish freely - flutter some notes, make
others harmonics, add your voice, etc.
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ghostly
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65 continue similarly
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10 Sewing Room Daguerreotype

coalesce back into figure, but vary freely,

750 interspersing flutter toungue, rhythmic variations, etc.
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should be conducted. Let the time stretch
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Approx. 1 minute
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Flute and Electric Guitar - wild, wind-like bends

Strings - build on the muted double-stop figures, getting crazier and crazier; a severe storm of scratching rhythms and overtones.
Percussion - sheet metal fluctuations and bass drum punctuations

Electronics - shimmering metallic sounds that recall the movement of water
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Bend wildly away from the notes like gusts of wind.

Very free - moan with your voice over the flute.
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More intense now - very violent.
Intersperse kick drums hits, hit the top of the
metal while bending it, etc.
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f Hit what you got.

All instruments play the figure out of time with one another. Interpret rhythmic durations freely:
some instrumentalists play as uneven 16th notes, some as 1/4 notes, etc. Conductor cues cut off.
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